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his place is located about eight kilometers near Aranthangi Taluk of the same district. In Avudaiyar temple

three major ursava mandapas are constructed to conduct festivals and rituals. These mandapas are

constructed by the Sethupathis, the subordinates of Madurai Nayaks and thus the style of the mandapas
represent the Madurai Nayak style. There are innumerable Madurai Nayak mandapam, constructed in the
province of Tirunelveli and Madurai Region. But the ‘Kodungai’ structure carved in these mandapas of
Avudaiyarkoil is excellent in production and it reached its culmination here. One could not find such ‘kodungai’
development anywhere in India. ‘A branch of Madurai Nayak artists who lived in Tenkasi region would have
constructed these mandapas says Suresh Pillai. Thisstyleis called Tenkasi style.

KEYWORDS: Kodungai, Ragunatha mandapa, Prahara, Adhistana, Yali, Pushpa pothikai, Prakshanapada,
Bhuthagana, Kapota, Prasthara.

INTRODUCTION

The names of Ragunathan and Achyuthappa are carved in the Rahunatha Boopala Mandapam and
Thiyagarajar mandapam respectively. These names indicate the kings of Tanjore Nayaks.1 But these mandapas
are constructed only in the later Nayak period and probably named after the Tanjore Nayak kings.

However the style of the sculptures as well as the mandapas reflects Madura Nayak art style. Some
scholars believe that these mandapas would have constructed by TanjoreNayaks or patronised by Tanjore
Nayaks.

METHODOLOGY

Present study covers Analytical and Descriptive method. However Comparrative study is inevitable. This
mandapa or ursava mandapa is situated in the third prakarain the southern pradhakshana patha, facing northern
side." The mandapa is constructed in black stone. The adhisthana of the mandapa is of the Kapoda bandha
variety. Inthis mandapa two mandapa structures are united together. In the front mandapa, at the basemant,
Bhutaganas are carved below the Padma. These Bhutaganas are dancing and resemble those of Kanchi
Kailasanatha temple basement Bhutaganas.”

THIYAGARAJAR MANDAPAM
This mandapa has two parts constructed in different periods. Itis very evident from the antiquity of the
two parts. The front mandapa basement of the Ragunatha Boopala Mandapa prastara Bhutaganas. Butin the
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black mandapa no such Bhutaganas are carved in the basement.

Different varieties of pillars erected in this mandapa as awhole. Inthe mandapa, at the corners, jointed
four pillars of the aniyottikal type is seen. In this type, with a central pillar, three Vishnu Kantha pillars are fused.
A pedestal stands below these pillars. Over these pillars six lions are placed and over that Alangu and Bothigai
elementsare placed. Inthe frontside of the back mandapa there are three big pillars insquare shape. There big
square pillars are composite pillars formed by the union of Brahmakantha and Vishnukantha pillars. Over the
palagai of the pillars lions and Alangu and Bothigai are placed one over the other. In the pedestal of these pillars,
from which in two pillars, Vinayaga and Subramania sculptures are carved. These pillars are beautifully with
flower and kodikkarukku designs in the pedestals. Inbetween these two pillars a staircase with Yali proboscis is
constructed. Moreover two other pillars are erected in between these two pillars.’

These pillars are significantly differ from other pillars. Big sculptures are attached with these pillars.
Rathi, Manmathan sculptures are attached with these pillars. In this mandapa other pillars are square faceted
pillars with Gopurasthamba features and in the small Kostas of these pillars miniature sculptures are carved.
Moreover beautiful pedestal and lions are attached with these pillars. Lengthy sculptures are attached with the
pillar shaft. Over the sculptures Alangu, Kodungai, Alangu and Bothigai are placed. The other pillars, adjacent to
the staircase, is also similarly arranged with component parts. The corner pillars of this mandapa have square
faceted pillars attached with Yalis. The Yalis stand on pedestal and in the pedestal lions are seen. The proboscis
of Yalis and elephants are united in these pillars. Kodikkarukku and lotus flowers are seen in the square- faceted
pillars. In these pillars over the Yali or a lady sculpture, Alangu, Kodungai and Bothigai are placed. In one Yali
pillar two Kodungais are present. On either side of this back mandapa eight Yali pillars are installed.*

In the centre of the back mandapa six pillared Vedigai or platform is seen. The vedigai has kapotha
bandha adhisthana. The four corners of this Bodhigai has sixteen- faceted Rudrakantha pillars and they are
finely carved. At the base of these pillars Nagabandham with square portions and Kapodha bandha basements
are noticed. These Rundrakantha pillars are most beautiful. In between these Rudrakantha pillars
Brahmakantha pillars with square faceted components are seen. These pillars indicate the development of
earlier Chola pillar types in the Nayak period. In the Rudrakantha pillars, Vinayagar sculpture and Murugan
sculptures are carved in two pillars. In the roof of the platform nine lotus flowers are carved. This feature
reflects the features of the Darasuram Chola Rajagambeeram mandapa roof patterns. This feature can also be
seenin other Chola temples and in the Purusha Sukta Mandapam roof patterns in a Nayak temple.’

In this Thiyagarajar mandpam, during Manickavasakar festival, certain rituals and music entertainments
are conducted. Infront of this Vedigai a mandapa with three Yali pillars and one pillar with a portrait sculpture of
a woman is installed. This platform is comparatively lower in height. The back mandapa also bears all the
characteristies of the Madura Nayak style.

The front big mandapa of Thiyagarajar mandpa was constructed in a later period in the Madura Nayak
style. The pillars of this mandpa are compound pillars and are in gigantic proportions and beautifully carved with
floral designs and decorations.’

The front mandapa corner four pillars are of the same structure and style. These pillars are standingona
Kapotha bandha Adhisthana. On each side of the mandpa four pillars are erected and they are of the same
configuration and components. These pillars are square in shape with three feetin breadth. Itisacombination
of few Vishnukantha pillars. On the base of these pillars shaft Kodikarukku elements are carved. Over the shaft
of these pillars, lions, Alangu and Bothigai elemens are seen. Other carved sculptures are seen in the base of
these pillars outer side. Onthe inner side, pillars have lions Kodungai, Palakai, Alangu and Bothigai elements. In
the base of these pillars Nagabandha is noticed and the square components have many miniature sculptural
carivngs.’

Inside of the mandapa two big flat pillars with beautiful floral carvings are erected. These pillars have
innumerable floral motif with Kodikkarukku designs. Four Brahmakantha pillars or Vishnukantha pillars are
united in these pillar structures. Four pillars united together to form asingle large flat pillar type. Over the shaft
of these pillars Palakai, Lion, Alangu, Lion and Mushtipandham, Nanuthal Pothikai elements are placed. Onthe
other side of these pillars over the Palakai, Kodungai, Alangu, Mushtibandham and Pothikai elements are placed
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one over the other to increase the height of these pillars.’

The lintels over the pillars have sculptural friezes. Moreover Kodikkarukku flower designs and padma
are carved in succession. The twelve zodiacal signs are beautifully carved in the roof and stone chains are
hanging in the roof.

This front mandapa has at the entrance two horse rider pillars. These pillars are also made up of
Brahmakantha and Vishnukantha pillars. Sculptural panels are also carved in these pillar shafts. In front of the
horse, soldiers sculptures are carved and soldiers are also riding the horse. The horse and soldiers are standing
onapedestal. The pedestal also has sculptural friezes. Over the head of the horse, the pillar Palakai is placed. A
long rectangular stone Palakai is also placed over this basal Palakai and it has many sculptural panels. Over this
second Palakai Alangu Kodungai, Palakai, Alangu, Lion Mushtibandha and Pothikai elements are successively
placed. On the backside of the pillar, over the Palakai, lion is placed and over the lion lintel stone is placed. In
these compound horse pillars the central pillars are eight- faceted or sixteen—faceted.’

These horse pillars of the Thiyagarajar mandapam resemble those of the horse of the Madurai
pudumandapam and Srirangam horse court pillars. The ‘Kodungai’ structure of the prastara is made in a
splendid manner. The kodungai of Avudaiyar temple is the best of all the Kodungai of the Indian Architectural
monuments. The Kodungai has adouble flexure.

Inside the Kodungai numerous cross hars are interconnected. At the juncture of the cross- bars stone nails
are carved and it looks that they were inserted over the cross- bars. At the corners of the Kodungai a boat shaped
structure is seen. Yalli mandalam and Kodikkarukku designs arebasement of this mandapa is of the Kapodha
pandha type. The kumudha element of the basement is carved over them. The Kodungai reflects wooden
structures.In the Prastara lintel Kodikkarukku, Sarapattikai and floral decorations are carved in plenty. Over the
Kodungai element of the Prastara, Yali feature isnoticed. =~ Over the prastara, a small brick structure is placed.
Asmall stone slab is placed in between the Kodungai and the brick structures.

PANCHAKSHARA MANDAPAM

The Panchakshara mandapa of Avudaiyar temple is a significant structure. This mandapa is compactly
and beautifully constructed and structured.The basement of this mandapa is of the Kapodhapandha type. The
kumudha element of the basement is either Tripatta Kumudha or eightfaceted. The eight faceted Kumudha is
found below the base of the pillar.In some pillars Kapodha patra Upapita is placed below the mandapa
structure.”

This mandpa has Rudrakantha pillars, Yali pillars horse pillars and portrait pillars and they are remarkable
production of the Nayak artists. The Yalis are of different varieties and created with different ornaments.The lin-
tel of this mandpa have floral designs and Kodikkarukku elements. The corner pillars of this mandpa have
Aniyottikkal type pillars. Surrounding a central pillar, four sixteen faceted Rudrakantha pillars are erected. The
pillars stand on a Kapothapandha basement.

In the centre of this mandapa twelve Yali and horse pillars were erected. One pillar has a portrait
sculpture of alocal king other pillar has the portrait sculpture of Manickavasakar. In opposite to these two pillars
one pillar has the horse with Lord Siva rides on it as a horseman and another one has the portrait sculpture of the
Pandyaking. The pattern of pillar arrangement in this mandapa, is like those of a Navaranga mandapa and other
mandapas of Nayak production in Thirukrungudi, Tenkasi Kasiviswanathar temple of other Madura Nayak
temple mandapas. In Madurai Nayak mandapas usually the Mahabaratha characters are attached with the
pillars in similar mandapas.*

The Yalis and horses are attached with square faceted pillars. In the square region of these pillars
miniature sculptural panels are carved. The square —faceted pillars as well as Yali pillars are alternatively
installed. The elephantis placed below the Yali. Proboscis of the two animals are united together. The Yalis are
carved in different styles. The Yalis of this mandapa are the most beautiful types of the Yalis so far carved. The
square of the square faceted pillars have miniature sculptures and floral designs.

Both the square — faceted pillars and sixteen faceted Rudrakantha pillars are also installed in this
mandpa. Pillars of Rudra Kantha type and Brahmakantha types are also united together and installed in some
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locations of thismandapa. All the pillars are placed over aKapothapandhabasement.

The Yali pillars are not only square faceted pillars but also sixteen faceted Rudrakantha pillars. Below
the Rudrakantha pillars Nagabandham and square are unitedly seen and Kodikkarukku designs are carved in the
squareregion. Inthe front facade Yali pillars, over the Palakai, Kodungai and Alangu are placed and over that
lintel is placed. In the inner pillars over the Yali, Palakai, Koduingai, Alangu,Lion, Mushtibandha and Pothikai
elements are placed one over the other.”

In the portrait pillars, Brahmakantha and square faceted pillars are united together. Inthese pillars, over
the Palakai,Kodungai, Alangu, Lion Mushtibandhan and Pothikai elements are seen. Similarly these elements
are seen in the pillars with horse riders. The lintel placed over the Palakai, have Kodikkarukku and Sarappatigai
designs. Inthe Yalipillars, over the Palakai, sometimesanother Yaliis placed and over thatan Alangu is placed.

Of all the mandapas, this Panchakshara mandapa has compactly and beautifully arranged structures.
Numerous patterns of designs can be identified. They add the aesthetic quality of the mandapa. The ‘Kodungai’
reached its culmination in this mandapa. Cross- bars are interconnected in the Kodungai structure and they are
fixed by placing a stone nail as seen in wooden structures. The Prastara Kodungai has double flexure and the
corners have curved bout shaped structures. Inthe lower corner of the kodungai coiled stone snakes are hanged
as chains. In the roof of this mandapa twelve zodiacal signs are carved. Moreover, 22th Lokas and thirty six Siva
tattvas and eighty one Grantha letters are carved in the roof.

RAHUNATHA BOOPALA MANDAPA

The Manickavasakar mandapa is situated in front of the Rajagopuram and it is comparatively bigger than
the other mandapas. Inthe month of Ani and Markali Manickavasakar festivals and rituals are conducted in this
mandpa. Thismandpam is otherwise called RahunathaBoopala mandapam.

The basement of this mandapa s highly elevated and the pillars are very high and so this mandapa has a
very good appearance and get up. The basement of this mandapa is the Kopotha pandhavariety. The padma of
the basement is very big in size. In the adhisthana both the kataka Viruttha Kumudam and the eight faceted
Kumudha are alternatively placed. The basement placed below the pillars are projecting just outside and it has
eight faceted Kumudha. The latest development in the Kapothapandham Athittana can be seen in this
Athittanam.”

PILLARWITHDEITIES

The pillars, where deities stand, are of the Brahmakanthavariety. The sculptures of deities are attached
with these pillars. They are about one metre in height. A pedestal usually stands below these pillars. Miniature
sculptural carvings are seen in the Nagabandha part. The faceted part is somewhat projected outside. To
increase the height of these pillars the normal square- faceted part is extended. In the pedestal miniature
carvings are noticed. Over the Palakai of these pillars Lion, Alangu and Uttira elements are placed one over the
other. Sometimes the Upapita or basement of these are extended with many other components.*

PILLARSWITHHORSE- RIDERS

Horses are attached with square faceted pillars. The faceted part is extended outside. Below these
pillars, a high pedestal isinstalled. Many miniature sculptures are carved in the pedestal. Below the horse many
sculptures of soldiers are carved in small size.”

Over the Palakai of these pillars, Kodungai, Alangu, Mushtibandham and Uthiram elements are placed
one over the other. On the left side of the mandapa, over the adhisthana rows of horse pillars are installed.
Similarly on the right side, at the corners two horse pillars are installed.

OTHERPILLARS

Ontheright side of the mandapa, the joined Brahmakantha and Rudrakantha pillars are installed. Inthe
corners of this mandapa Aniyottikal type of pillars are placed. In the pedestals of these pillars sculptural panels
are carved. In general plenty of square faceted pillars are installed in this mandapa. Moreover, attached with
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sguare- faceted pillars, one can find the small portrait sculptures in Anjali Mudra. In the front entrance of the
mandapa, just inside, two very high Gopurasthambas are erected. The Gopurasthambas stand over a high
pedestal. The Pothigai element of these pillars are simple and plain. Similarly, in the back entrance also two high
Gopurasthambas are erected. They stand on a high basement. In the front Gopurasthambas two Veerabhadra
sculptures of about three metres height are attached. One is called Akoraveerabadra and the other is called Agni
Veerabadrar. In the back entrance Gopurasthambas two high Dvarapalaka sculptures of about three metre
height are attached. During the Chola period, Gopurasthambas are often utilized as noticed in
Kampahareswarar temple, Thirubuvanam.” During the Madurai Nayak period also innumerable
gopurasthambas are used.

In general the pillars of the Avudaiyar temple have very high Upapitas and Athistanas. This shows the
individuality of the Nayak style and it also indicates that they strictly followed the grammatical and Silpa Sastra
conventions. The lintels of this mandapa and slabs connecting the pillars have number of miniature carvings,
floral designs, Kodikkarukku and Pathikai elements.” In general the pillars have numerous sculptural panels,
carved on all sides and the pillars are well decorated. The horses are of different type and generally with
beautiful decorated elements. Since these pillars are erected on a high adhistha, the mandapais very strong and
elegant. Moreover the mandapagetupisvery fine due to the presence of high Athistana and Upapita. Generally
all the elements of these mandapa are big in size and this mandapa has plenty of decorative elements as well as
sculptural panels and freeze. " Thus the mandapa structure is very compact and intact.

CONCLUSION

Present study suggests the following suggestions. As in other mandapas, the Prastara Kodungai is very
long and skillfully carved. Over the Prastara Kodungai Bhuta friezes and friezes of elephant are seen. In the
flexure of the Kodungai monkeys and other reptiles are carved. Number of paintings are painted in the roof of
thismandapa.

The first Prakara mandapa has number of pillars arranged in two or three rows. Almost all the pillars
have donor sculptures attached in human size. Similarly many sculptures of deities and saints are also attached.
The sculptures stand on pedestals. Usually all the pillars have a high pedestal or Upapita and the pillars are
square —faceted or eight faceted.

The second Prakara mandapa has two or three rows of pillars on four sides. At the entrance of the
Prakara mandapa there are plenty of pillars with different variety and they were attached with most famous
sculptures of the Nayak period. Number of beautiful deity sculptures, portrait sculptures, gypsies, chieftains are
attached with the pillars. Moreover numerous small sculptural panels and friezes could be seen. The
Mahamandapa, situated in the entrance is otherwise called ‘thillai’ Mandapam.
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